
MAKE AN IMPRESSION Macl eod spent eight days covering 120 square feet of wall for designer Teresa Burnette's client. 

OLD STYLE In her studio, in a former distillery in South Boston, Macleod surrounds herself with materials, samples, 
and other sources of inspiration. 

T 
heabsoluteartistryof 
Marilyn MacLeod's 
work - a foyer that looks 
like it is covered in choc­
olate-brown,shir.nr.ner­

ing ostrich skin, utterly convincing 
faux bois "r.nahogany" painted onto 
a library's plasterboard walls - is 

the reason she does not call herself 
a decorative painter. 

"IfI say 'decorative painter,' 
people think of sponging," says 
MacLeod. "What I do is velY dif­
ferent." 

What she actually does is to 
create cor.nplex, sophisticated, 

and velY conter.nporary surfaces 
using age-old techniques. After 
a high-tech career that spanned 
r.nore than a decade, in 2004 

MacLeod took a course in decora­
tive painting at Faux Like a Pro in 
Boston. That led to a stint in Flor­
ence studying the classic tech-

niques of gilding and trompe l'oeil 
"with a wor.nan whose far.nily has 
spent years restoring Leonardo's 
paintings in the Pitti Palace," she 
says. "Although I spoke no Italian, 
I learned a lot." 

She is now based in a late-
19th-century South Boston red­
brick forr.ner distillery and does 
r.nost of her work on hor.ne proj­
ects through interior designers, 
who bring her in for her special­
ized skills. "Faux finishes were 
originally developed to r.nake a 
piece of furniture look 500 years 
old," MacLeod says, but today 
the craft has evolved to include 
creating all kinds of surfaces with 
paint, plaster, r.netalleaf, and a va­
riety of other r.naterials - though 
she won't give away the secrets to 
techniques she's developed. 

The faux ostrich-skin foyer, 
at a hor.ne in N orwell, is a good 
exar.nple of the innovative ways 
she's using her training in tra­
ditional techniques. She was 
brought in by interior designer 
Teresa Burnette of Norwell's 
Willow Designs and, after talk­
ingwith the hor.neowner and 
designer, car.ne up with the 
unique finish. "It was a technique 
I developed" is all she'll say about 
the tiny raised bumps that appear 
every few inches over the walls. 

In another project, interior 
designer Kathie Chrisicos of 
Chrisicos Interiors in Boston 
gave MacLeod a challenge, but 
with lots of roor.n for creativity. 
"She asked r.ne to r.nake sor.ne­
thing nice of a red-brick wall," 
MacLeod says. "The hor.neowner 
doesn't like bold color; she wants 
everything in her hor.ne calr.n, 
pale, ~nd peaceful." MacLeod 
covered the brick with washes of 
white, crear.n, and rose paint, then 
applied a reflective glaze to just 
sor.ne of the bricks. The result is 
ethereal and soft, tactile and rich. 

No r.natter the proj ect, 
MacLeod's personal aesthetic 
rer.nains the sar.ne. "There is noth­
ing as beautiful as a worn, old sur­
face," she says. Even when she's 
r.naking it fror.n scratch. 

Regina Cole lives in Gloucester. Send 
comments to designing@globe.com. 
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